imagination to invent them." Hardy lured Ramanujan to Cambridge, even though foreign travel was considered an offence against Hindu caste purity. They collaborated intensively throughout the First World War. Ramanujan had no university degree, but in 1918, Hardy ensured that he was elected a fellow of the Royal Society -the first Indian to receive the honour after it was restricted to scientists -and of Trinity College. They encountered considerable opposition, some of it racially motivated.
Hardy's relationship with Ramanujan holds the film together. Convincing performances by Jeremy Irons as Hardy and Dev Patel as Ramanujan were carefully refined by the film's Japanese-American mathematics adviser, Ken Ono, whose academic career has been dedicated to exploring Ramanujan's theorems. Irons and Patel animate both the consuming passion for mathematics shared by the two, and their astonishing lack of personal intimacy; Hardy, for instance, had only a faint idea of Ramanujan's growing depression, which led to a suicide attempt on the London Underground. Irons, however brilliant, is a generation older than Hardy was in 1914, and Patel is taller and nattier than the more corpulent Ramanujan, who was ill at ease in Western dress.
Much of the action -and mathematics -takes place in the handsome precincts of Trinity College, which opened its doors to a feature film for the first time. Wittmann marshals a wealth of behavioural and neuroscience results, as well as references to the arts, literature and philosophy, to argue that how we subjectively experience time determines whether we are able to seize the day and live happy and fulfilled lives, or struggle to finish our daily chores. He urges us to strive to slow down subjective time and to live in the here and now. Inspired by the Roman Stoic philosopher Seneca, his suggestion for cultivating presence is to abstain from busywork -to get rid of the "unconditional work ethic" that drives us back to our desks on sunny Sunday afternoons to finish yet another grant proposal instead of relaxing. Another, more pragmatic, proposal for slowing down subjective time is 'mindfulness' . By using meditation techniques such as a focus on breathi n g , Wi t t m a n n argues, we become more aware of our inner body states, more "mentally present"; this slows down our subjective time, resulting in more fulfilling i n -t h e -m o m e n t experiences.
I am not convinced that mindfulness can help in all contexts discussed in Felt Time, because Wittmann defines time very loosely. He links the perception of seconds with perception over months or years. He elides the effects of circadian rhythm and chronotype (whether someone is a 'morning' or 'evening' person), youthful impatience, the observation that years seem to pass faster as we age, and the prospect of dying -the ultimate time limit. Although all of these are associated with our perception of life passing, each has a distinct aetiology: circadian rhythms are driven by wellknown biological circuits, for example. But the change in subjective time with age is attributed to experiencing fewer unfamiliar (and therefore memorable) events, something that could be more easily influenced than circadian rhythms.
I do, however, strongly agree with Wittmann's implicit arguments for a more inclusive study of time. Beyond simple laboratory studies of temporal cognition tasks, Wittmann makes the case that science should explore how perceived time affects everyday activities, as well as how everyday activities influence our perception of time. But rather than conducting lab work in which participants must estimate the duration of intervals marked with clear start and end points, we should consider timing as a continuative process: every task we do is timed, irrespective of whether we know at the start that time might become important.
Felt Time is divided into two parts. In the first, Wittmann introduces the important role of time in many aspects of everyday 
